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James

a.

Legg•

Mr. Legge was a member of Local 533 (Bla ck) of the American
Federation o f Musicians, Buffalo , Ne w York . On Apr il 15, 1994
he invited me to h i s home, Buffalo, New York, for an
interview. Some o f his family members were in his home during
the course o f our vis it .
Okay , your full name is

Q:

so, with that we will start.
James ••• ?

L:

James R.

Q:

R?

L:

Yes.

Q:

Legge?

L:

Right

Q:

Okay.

L:

1927.

Q:

1927.

L:

No •

Q:

No?

L:

Fort Scott, Kansas.

Q:

Fort?

L:

Fort Scott, Kansas .

Q:

Fort Scott, Kansas. Kans as. And when did you move to
Buffalo? Do you remember about the time that you moved
to Buffalo?

L:

Well, I know exactly, but t he thing is that ••• Eleven,
eleven years from that.

Q:

Okay.
Work?

L:

My family moved ••• My family ••• The, uh, settled down a
bit.

Q:

We can move on to another question if you'd like?

And your b i r t h date , s i r?

And were you born here in Buffalo?

Okay.

Okay.

Did you move because of family?

332

L:

The ••• I' ve gotta try to ge t some of what I'm trying to
say. The , u.h, well ..... And s o my father is, uh, separated
and its be en~e.I took the name Legge from my stepfather.

Q:

Okay.

L:

Okay, which, uh, and that was where , when, when I went to
Kansas, Ka nsas to Buffalo, and, uh , that was when I
joined the Local.. Oka.yo And., uh, that means, that means
I was already getting ready to go to high school.

Q:

Yes, sir .

L:

And, uh • ••

Q:

That's okay. We' re in no hurry.. Wa s i t , was it because
of your new family, your stepfather that you moved to
Buffalo?

L:

Yes.

n:
V

Ye S.

L:

That was one of the reasons.

Q:

Okay.

L:

He, he was a musician, and, uh, my mother was a musician,
Okay. So that's how they got together. After the other
previous, is, uh, so it was, uh •.•

Q:

Did work bring them to Buffalo?
as their career?

L:

Both of them use to work,
band •••

Q:

Okay.

L:

And then, uh, she, uh, he, uh, he became famous when he
became •• He spoke ••• He could do, he could do seven
languages.

Q:

Really.

L:

Uh, five or six languages.

Q:

wow.

L:

And that's, that was his forte'.
able to do.

Did they work in music

and ••• All

girl,

all girl

That was what he was
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Q:

Yes.

L:

And, uh, my brother, who was Wade Legge, he was also a
• •
musician.

Q:

Yes.

L:

And, uh, he , uh, he died when ••• ! don't know, trying to
figure out . It was •..

Q:

I'll tell you what, l et me ask you something. Were you
always a musician? Is that the only work you did or did
you have something else that you did for work?

L:

I was, I was •. sI worked at Bell Aerospace . In fact, I
studied engineering at the University at Buffalo.

Q:

Did you graduate?

L:

No I didn't.

Q:

So you worked at Bell.

L:

Yeah, I worked at Bell Aerospace.

Q:

And so you worked as a musician on the side.

L:

That's right.

Q:

What instruments did you play?

L:

Uh, trumpet.

Q:

Trumpet.

L1

Trombone.

Q:

Trumpet, trombone.

L:

Bass fiddle.

Q:

Bass fiddle.

L:

French horn.

Q:

wow.

L:

That's about it.

Q:

Did you do any arranging, composing?

But, uh, after that I worked with •••
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LI

No, I was in engineering then.
played jazz.

Just, uh, mostly, we just

Q1

Jazz.

LI

And always, uh ••• But classical music ••• so we had jazz to
play. Whenever I had jazz I always played •••

Q1

So you played some classical music in the Buffalo area.
Did you ever play with the Philharmonic?

L1

I knew most of those guys.

Q:

Yeah.

L:

And, uh •••

Q:

Did you have your own band, or did you play in someone
else band out of 533?

L:

I had, I ••• Many bands ••• First place, first thing, uh,
when ••• Started, started as the Esquires. They called the
Esquires.

Q:

Esquires.

L:

And that was, uh, that was my band.

Q:

That was your band.

L:

That's right.

Q:

Do you remember when you joined 533? What year it was?
Was it in the early '40s when you joined Local 533 and
the Colored Musicians' Club?

L:

Yeah, it was, it was ••• That's what I was saying. This
band, this Esquires, when we moved to, all the band
joined at the
same time.

Q:

Is that right?

L:

With the ••• In the early '40s.
So we all,
musicians. We always with the Union.

Q:

y ep.

L:

Considered that would be the best.

They were called the Esquires?

And we started when we were, uh •••

And, uh •••

we all
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QI

You're doing fine.. You're doing fine. I'm getting a lot
of good stuff here..
I 9 ve got a good biography on you
already. Ifm ~rying to t.hink ••• A lot of stuff already.
Could you describe your relationship, 533.
From your
minds eye, th~ r~lationship you had with 43 musicians,
the white mu~ici~ns ? What kind of relationship did you
all have , because you had different unions, but you
worked in the same jurisdiction?

LI

That's right ..

Qa

Were there any probl~s that you can remember?

LI

Uh, we always worked, we worked, we worked ••• I worked
with several bands , several white bands other than, than,
uh, my own band, you know.

Q1

Really?

L:

Yes.

Q:

Throughout ••

L:

In fact, from, from .•• The group ••• Other bands ••• I was the
only black in it and, uh, then there's five, five guys,
three guys, six, four, four musicians.

Q:

What kind of music did you play?

LI

All jazz.

Q1

All jazz.

LI

Yeah.

Q1

Do you remember the name of the band?

L1

Lenny Gelman was the name.

Q:

Lenny.

L1

Lenny Gelman.

Q:

He was the leader of that group?

L1

Yes.

Q1

And he was from 43?

LI

Yes.

a.

Jazz or classical?

He was, he was ••• we called him the leader.
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Q:

Now did you all j ust play temporary engagements or did
you play throughout the years together on and off?

L:

Off and on.

Q:

Off and on.

L:

All over, all over the city. One of the best, you know,
one of the best groups we had, we had. Was ••• We would
work at the, in t he , at the airport.

Q:

Is that right?

L:

What's the name of the big, big club?

Q:

What?

L•.

No •

Q:

No?

L:

I know that.

this was because of the airport.
motel is at the airport.

Q:

Uh huh.

L:

You don't know the name of it?

Q:

I'm from Dallas.

L:

Oh, I see, okay .

Q:

So, that's, that 's where you're getting me.

L:

Okay.

Q:

I'm sorry.

L:

Yeah.

Q:

So you played out there.
Off and on for ••• That's
interesting. You know, because I've been told by other
folks that I've interviewed that there was some mixing
when a job called for it. But, this was a little more
permanent, this group.

L:

Yeah.

Q:

Lenny Gelman's group.

L:

Yeah.

The Flying Tiger?

But

The

See I ' m not • ..

I'm not real familiar with Buffalo.
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QI

I haven't heard his name mentioned at all.
So there
really wasn't any competition to speak of, was there,
between the two Locals? Was there competition?

LI

Well, it was ••• There was always competition.

Q1

How come?

L:

Uh, mainly because I always worked where, wherever I
wanted to work. You know that, that the airport, airport
was the only, geese.

Q:

You're doing fine. I mean, you're not going to remember
all the details.. Nobody , nobody can, even ••• I understand
that, your know.
You've had some health problems and
even the fellows that I've talked to that haven't had
health problems, some of them can't even remember what
you're telling me.

L:

Hmm.

Q:

So you're doing, you're doing great. This is a lot of
good stuff. This is the kind of information that I can
use in my thesis.

L:

Hmm.

Q:

So this is really, really helpful, you know.
You're
going to forget some names, you're going to forget some
places, but there's a name out of the past, Lenny Gelman.
I've never heard him mentioned.

L:

Yeah.

Q:

You know, so that's going to be very helpful.

L:

You gotta get more. It's just that, that Union was big
enough that everybody didn't even, didn't even know each,
each ••• The other people didn't even know where ••• The guys
in 533 didn't even know Lenny Gelman.

Q:

Uh •••

L:

You know that he was in the other union.

Q:

I see.

L:

Right. we just decided that work together.
work, so •••

Q:

Color didn't matter?

We liked to
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L:

Didn' t make a bit of difference.
difference .

Didn't make a bit of

Q:

How come? Was it because of the respect for music? The
respect for you as a musician? Do you think that maybe
broke the color line? Because in the '40s, you know,
things were d ifferent.

L:

You know, something , maybe that was in Texas, but in
Buffalo, better , better .a. The color line, color line was
far better in Buffalo than in .o.

Q:

The South.

L:

South .

Q:

That's interesting..
So the relationship that you
experienced with 43 musicians, particularly Lenny Gelman,
was fine. No problems. And you didn't really see any
other problems . Moving into the merger, uh, in the early
'60s, the National started encouraging separated,
segregated locals to, to start merging. Chicago was one
that merged early on. What? L.A. merged in the 'SOs.
Uh, they were a little bit ahead of everybody else. But
then with the Civil Rights Act of 1964, everybody had to
merge by law, whether they wanted to or not. Now I have
found in the minutes from the Colored Musicians' Club,
that there's correspondence from the National saying,
"Look fellows, you know, we have this new law. We've
been encouraging merger prior to the law. Now you have
to merge."

L:

Right.

Q:

But, you didn't merge until January of 1969.
your, your opinion, why?

L:

Both them felt that was better--figured better union.
said many times that we don't merge with you, because
you know, we had the control. That was, t~at was
feeling that, we felt that we had a better union than
white fellows.

We
we,
the
the

Q:

How come? Do you remember why you felt that way?
did you feel you had a stronger, better union?

Why

L:

Mainly, mainly because, well, we had o~r own Club. We
had, uh, we had a different area ••• Marching bands, we had
a marching band unit with a, and a •••

Q:

43 didn't have a marching band?

Yese

Why?

From
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L:

Well, they did, but they didn't, they didn't •••• !
shouldn' t say that. That' s not true. That's, that's not
true.

Q:

Okay.

L:

They, uh, they had their ha ll , so we could do better by
working with , you know, 'cause we had, uh ••••

Q:

The Club down on Broadway.

L:

The Club, yeah..

Q:

How about financ ially?

L:

The biggest thing financially ..... We had • •• We could ••• When
we needed finances, we had the Club t here support us, to
help us. And they didn't, they didn ' t have, have that,
because they, they had, was •••

Q:

So you made some money off, off the bar t here?

L:

That was a ll made .... Every member of the Club, was a,
also, also the, the, uh •••

Q:

Member of the union?

L:

Union.

Q:

Was the Club open to white people?

L:

Yes.

Q:

Most wouldn' t come?

L:
Q:

Well, many, many came ••• Best •• • Some of the big musicians
I saw, that's where I saw them at the, at the .••
White and black.

L:

Black and white, yeah .

Q:

Black and white came through the Club.

L:

That's right.

Q:

Hmm. Now now a question. In regards, this, this is a
little bit off the subject from the merger, but a white
musician as far as you can recollect could always, could
join 533?

L:

That's right.

That's right.

So, we, we ••. Club and ••.

But t hey, you know, they •••
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Q:

:c~u~e there's no~hing, you know, even though it was
1n1t1ally set up Just for black musicians because the
white union wouldn't take black •••

LI

That's right.

Q:

• •
• •••
• • •musicians
in

L:

That's right.

Q:

••• back in the, in uh, 1917, '18.

L:

Yeah.

Q:

So, but, over the years, it was open, you know. If there
was a white musician who wanted to join 533, some did,
there weren't a lot of them, am I correct?

L:

No, there wasn't a lot.

Q:

But there were some who did join 533 because they
happened to be in a band with 533 musicians?

L:

That's right.

Q:

Am I correct? Or they ••• Because if they played a lot of
jazz, that was the jazz center. 533 was filled with jazz
musicians, 43 wasn't.

L:

Well •••

Q:

They had some?

L:

They probably felt they did, yeah, but ••.

Q:

Not like 533 though.

L:

No.

Q:

So, uh, getting back to the merger, you felt that
everything was okay. Why merge? Is that why you held
out so long.

L:

I was one of the people that said that we should've, we
should merge.

Q:

You did?

L:

We should merge •
Jackson •••

Q:

He didn't want the merger.

No.

Yes.

Yes.

Several of us,

Ray
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L:

Okay.

Q:

Am I wrong?

L:

His nephew ••

Q:

Jesse Nash?

L:

Jesse Nash.

Q:

You and Jesse?

L:

We lived , we lived two blocks, a block away.

Q:

I talked with Jesse.

L:

Yeah.

Q:

Yeah.

L:

He understood , like I did, the reason why we should be,
shouldn 't have two units. We shouldn't have ••••

Q:

Why's that?

L:

•
Well, because we ••• Why should we have two unions in,
uh ••• That's, that's difficult •••

Q:

Is it because why, I think I understand what your trying
to tell me, uh, why should you have two unions based on
color?

L:

Yes.

Q:

Is that the reason?

L:

That's right.

Q:

Because that was the only basis of, for separation.

L:

That's right.

Q:

And that wasn't enough, was it? Were there other 533
members who felt the same way?
'Cause there weren't,
from all the people I've talked to, there weren't a whole
lot of folks that felt that way, because, like you said,
prior to this statement, you didn't merge because
everything was okay.
Even though you knew that you
should because there was no reason to have to separate
locals because of color.
Right.

L:

And he ... oWe were, we were buddies.

What's the reason?
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Q:

But they didn't merge for so many years because 533 was
financia lly solvent.

L:

Right.

Q:

Had the Club.

L:

Yep.

Q1

They pol iced their jurisdiction without problem. They
had work f or their members and, from what everybody tells
me, didn't have that good of a situation.
They had
rented space . They were in the red. They had a lot more
musicians to look after.
They had 1, 000 musicians,
whereas 533 had 100. Its more manageable.

L:

Yeah.

Q:

Am I on the right line?

L:

That's right.

Q:

You agree with me?

L:

Very good.

Q:

So, uh, understandably, but finally in '68, things got
heated up. National sent down a couple representatives.
First Hal Davis, I'm sure you remember meeting with Hal
Davis?

L:

Yeah.

Q:

Both of those fellows came
And then, uh, Fuentealba.
down from National to work out negotiations because it
had to be done.

L:

Yeah.

Q:

And they wouldn ' t wait any longer.
of those meetings •••

L:

Yeah.

Q:

•
••• some of the issues that came up in .•.

L:

Yeah.

Q:

••• working out, because 43 knew they had to merge. 533
knew they had to merge.
They couldn't put it off any
longer. National would not permit to wait any more. So
they came down to help you put together a plan. You were

Do you remember some
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on the negotiating committee.
Tell me some of your
memories. Whatever you can tell me is fine.
L:

I can remember that, the, uh, didn't, uh ••• The white
fellows d i dn't like the, uh • • •

Q:

Was it, was it possibly that work dues tax, that 533 had?

L:

That's, t hat's right. They didn't, they didn't want the,
they didn't want the, the •••

Q:

Okay, you s aid they didn't want the work dues.

L:

Yeah, that was major ••• That was one of the major things.
We had t he , uh, the, uh • •• Jesus Chr i s t ••• There was the
•
insurance.

Q:

Hmm.

L:

They didn't have insurance.

Q:

That's all you can remember?

L:

Several reas ons why •• .

Q:

What about representati on? Di d you feel that, uh, you
might get s wa l l owed up c ome election time, because they
had 1,000 members and 533 had wa s bringing in •••

L:

Well, that's , that ' s what happened .

Q:

.•• 100 members .

L:

That's what happened . When we started, it, uh, it was,
it was, uh, was s wallowed, i t was swallowed up 'cause
with the ••• s o t hey had, they had ••• Well, they had
the ••• We had the. • • Okay • •• Who ••• Do, do you remember
the ••• For the •••

Q:

The merger?

L:

The merger.

Q:

Hmm.

L:

For the last four years, three years, they kept •••

Q:

Had most of the officers?

L:

Yeah.

That, its •••

Yes.
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Q:

Did that affect 533 •usicians getting jobs?
Cliques.
Because the offi cers would have a lot of control over
work, wouldnut the y ?

L:

That was one of , that was one of the problems that they
say it was , but X never saw that much.

Q1

No cliques?

LI

No.

Q:

No.

L:

Never saw much of that.

Q:

But still you lost your voice, though.
You think?
Because of the numbers. Even though it didn't affect the
work.

L:

We couldn't , we couldn't do the same thing that we did
before, you know, as far as the, as far as the Union, we,
uh ••• Union, what do you call it •.• I'm trying to •.• I'm
sorry.

Q:

Your, your work dues?

L:

Yeah.

Q:

Your, insurance.

L:

Insurance.

Q:

So you couldn't do that any more. That's interesting.
But you don't feel ••• That's a good ••• That point has kind
of crept up into conversations that I've had with other
musicians 43 and 533. Now your 92.
Did it affect the
work, getting jobs? Did they give out the jobs to the 43
musicians, or did it, did it •••

L:

Seemed to have a, uh, the ••• What the hell they call it?
The uh ••• What am I talking about?
What am I talking
about?

Q:

We were talking about the work, getting work.
92, getting the work. How did it affect 533?

L:

The only thing, the only thing that really was ••• Had to
do ••• We had the Union, the union had jobs. The only ones
jobs had were the, uh ••• What the hell they call it? You
must, you must remember this?

Q:

I don't think so.

Now your

This, this is kind of new stuff.
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L:

Yeah, well • •• I try remember the name.
What they called it? Yes.

What they call it?

Q:

[Tape Indescribable]

L:

Say what?

Q:

(Tape Indescribable ]

L:

Yeah.
We had, uh, the .... Now they used, uh ••• Anyway,
Projects called, they called them Projects.
We had
Projects . They would , uh ....

Q:

Are you talking about the Works Proj ects Administration,
the WPA program? Where money came from the government
for, kinda subsidized music?

L:

I was not in the Union then.

Q:

No?

L:

But that (Tape Indescribable].

Q:

Are you ta lking about the Music Performance Trust Fund?

L:

That's it.

Q:

Uh, okay. so you played in a lot of bands in those days
under the Music Performance Trust Fund?

L:

That's right.

Q:

Where the money was skimmed off from the records and
stuff and •••

L:

Exactly.

Q:

[Tape Indescribable] paying for live music.

L:

Right.

Q:

Okay.

L:

That's right. (Tape Indescribable] if, whenever we were
any
difference
(Tape
working,
it doesn't make
Indescribable] guys play.

Q:

Hmm.

L:

Several guys worked with the, with the band.

so you played a lot of those?

Uh •••
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Q:

So that bene fitted a lot of musicians?

L:

Yes.

Q:

And, uh, I think, I think the point that you made really
clear and one that's important , that I was interested in
kind of , uh , examining, was about cliques.
You know,
once you merged 92, you know, t he control over jobs. But
still, even so, I would think because so many white
musicians played a different style of mus i c, there wasn't
as much conflict.. Do you think that, t hat's really true?
That because most of your Bla ck musicians played jazz,
most of your White musicians played c l assical that, that
eliminated some of the competition eve n after you merged?
Do you think that's true?

L:

No, I wouldn't say that .
I think what happened ••• See
there was ••• If you knew the band structure •••

Q:

Hmm.

L:

Then, [t a pe indescribable] at the Club, was every night
there was some kind of music.

Q:

Hmm.

L:

And most of t hem are rehearsals. Okay . Now, the, uh,
the guys ••• Some of the guys worked in the band now. In
the, uh, this is all jazz, all jazz, jazz musicians.

Q:

Hmm.

L:

Um, I don't, I don't, I don't want t o make you think
that, make you think that the r e no good jazz musicians
with the •••

Q:

43?

L:

43.
It's not t rue.
They're excellent, excellent
musicians. And, uh, just think of the •.• We used the,
uh ••• Well, I was trying get that, trying to figure out
how to get this different bands. Art Anderson's Monday,
okay.
(Tape Indescribable] TUesday was the ••• What the
hells the name of it?
(Tape Indescribable] musicians
practically all white band. Okay.
They're all at the
Club, alright.

Q:

Is that right?

L:

Yes.

Q:

Before the merger?

Right.
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LI

No.
No, that ' s after ••• This, this
happened a fter the merger, merger •
merger.

Q1

So you had a white band rehearsing at the Club?

LI

Yeah.

Q:

After the merger on Tuesday night, was it?

LI

Right.

Q1

Tuesday night?

L1

I certainly do.

Q1

You think the merger kind of opened up, uh, made uh, some
of the white musicians a little more receptive to coming
and rehearsing at the Club as opposed to before the
merger?

L1

[Tape Indescribable)

Q1~0.

happened, this
Happened after

That's r i ght.
You don't remember the name of the band?

Just the way it kind of worked out, huh?

L1

Just the way it happened.

Q1

Hmm.

L1

Because they didn't have a place to rehearse.

Q1

Yeah.

L1

And, uh, the guys [Tape Indescribable] go to work.
you work? Would you want to play with that band?
Go ahead.

QI

Hmm.

L1

So, [Tape Indescribable] it was that simple.

Q1

Hmm. Now, the last thing that I wanted to talk to you
about. Now your 92.

LI

Okay.

Q1

Is it better? Is the Union better? Is it stronger? Um,
your opinion, do you think it made things better for
black musicians? Merging.
Ethically it was the right
thing to do according to the law, right?
Because
there's, as you already said, there's no reason to have
two separate unions because of color.

Would
Fine.
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L:

Right.

Q:

However, no you have 92 .
musicians? You've t ouched
But in~, you know,
know.
opinion, because you served
serve as an officer in 533?

LI

Yes.

Q:

Do you remember what positions you served?

L:

Vice-President.

Q:

Vice-President. From what time? Do you remember dates?
Was it in the '40 s , '50s, or '60s?

L:

It must have been, uh, '50s .

Q:

Okay.

L:

That's r ight.

Q:

And you were also on 92s, uh ••• Was it, was i t the Board
or were you an officer?

L:

I was an officer in (tape indescribable) 92.

Q:

92?

L:

Administrative Vice-Pre sident.

Q:

Administrative V.P.

L:

Yeah.

Q:

What about after the merger plan ended?
office after that?

L:

Yep.

Q:

You ran for President, didn't you?
for President?

L:

[Tape Indescribable) They asked me. They, they asked me,
asked me if I wanted to be the President (Tape
Indescribable].

Q:

I heard from your peers on the white side that they,
there was a lot of them that thought you'd been an
excellent president. You had a lot of support. You were
well [Tape Indescribable] and well liked.

How did it affect Local 533
on some of the things , you
in a sentence or t wo, your
as an officer, uh ••• Did you

You were on the Merger Negotiating Committee?

What office did you have?

Did you run for

I went, I, I tried and I lost.
Didn't ••• Did you run
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L:

(Tape Indescribable )

Q:

I just wanted you to know that. From the people that I
have ta lked to, they had a lot of respect for you as a
musician and as, as a man, too . That's what I've heard.

L:

I was asked to run for President.

Q:

Secretary/Treasurer?

L •.

No •

Q:

No?

L:

The, uh , the
president?

Q:

Vice-President?

L:

Vice-President . Okay. And I did [tape indescribable] I
didn't want ••. Then, I went on the Board.

Q:

You were on the Board of Directors?

L:

Yes. (Tape Indescribable) Administrative Vice-President
at the end, at the end of the merger.

Q:

Yes.

L:

Okay.
Then, I lost when I went to the Board.
understand what •••

Q:

Hmm.

L:

I'm saying •••

Q:

Hmm. Hmm. So to get back
started talking about the
positions on •.• Had a lot
better for black musicians

L:

(Tape Indescribable) It depends on what you're talking
about. If it was there work, was there any more work?
There was no difference.
(Tape Indescribable) We all
worked, we all worked together anyway.
See what I'm
saying.
It didn't make any difference.
The, uh,
musician, certain musician, then •••

Q:

I see what you're talking about.

L:

It was •.•

[Tape Indescribable)

(Tape Indescribable)

What's after the

Do you

to my question before we, we
offices.
You held a lot of
of responsibility.
Was it
now that you're 92?
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Q:

I see what you're talking about.

L:

(Tape Indescribable] everybody was no problem.

Q:

I see what you're talking about.

L:

(Tape Indescribable] musical, musical ••. A lot of guys
couldn't, a lot of guys couldn't take with the white guys
as far as, uh, the, classic, classical.

Q:

Classical.

L:

They couldn't handle it ..
They couldn't
(Tape
Indescribable] Well, they never tried. They never tried.
Some of us did.
Some of us [Tape Indescribable) Bill
Krump. I remember Bill Krump. He was one, had one of
the bands (Tape Indescribable]u

Q:

I see.

L:

And he, uh, had several different things
Indescribable] What the hells the name of the guy?
Indescribable].

Q:

Okay.
I've got another question for you.
Something
(Tape Indescribable] black musicians in Buffalo. From
1918 to the merger it built up fraternity, you know,
friendship, uh, they had the Club for many years, uh .••
They still have the Club.

L:
Q:

Yeah.

(Tape
(Tape

Yeah. Yeah. They had a certain identity. By merging
with the white local, although it really didn't affect
work so much. Do you think the Club kind of preserved
the legacy of 533, the identity?
Because, you know,
there were some differences because, you know, you had
the jazz which was heavy. Uh, you had a long history,
you know, I mean, you, you ••• It broke a solid union there
that worked, that benefitted its members, not only
financially, but it also provided a, a set culture for
them that after a show they would go there and have, have
a drink and play and, you know. Do you think Club, uh,
was important in that sense, keeping the Club? You know,
the Club, to this day, still exists. Do you think it, it
has preserved the old 533 identity? You know, do you
think, if you, if you didn't have the Club, if you, if
you had lost the Club say as part of the merger plan, if
it, if you had to sell it to combine assets, do you think
the Clubs important in preserving the history of black
musicians in Buffalo.
What do you think?
Is that
important to black musicians.
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L:

It's certainly a good question.
But I'm trying to
remember wha'i:, how to say, say [Tape Indescribable].
Now, now just ook at another part. Now suppose, suppose
there hadn 1 t been a Colored Musicians' Club .••

Q:

Yes.

L:

Okay. Then, none of these things would have happened as
far as, like the othe~ band as I was trying to tell you
that was workingoe•

Q:

The white band?

L:

The white band6

Q:

Hmm.

L:

See, it .•.

Q:

Are you trying to tell me that there might not have been
that sort of integration? You know , that, that, that
sort of mixing had you never had the Club? Is that the,
the angle that you're getting at?
You know, we know
what, what the Club meant for black musicians, but it
also ••• Are you telling me it helped in mixing, because
it, it provided a place where white musicians, white jazz
musicians, could also come and play and have the exposure
to the history?

L:

That's for sure.

Q:

To the history of 533 to, uh, the experience of black
jazz musicians, because they're, they're the best?

L:

Yeah.

Q:

You know. I mean they have that reputation as being the
finest jazz musicians because that's the musical culture
that they, you know, were steered, you know, were, were
attracted to.
Whether family, you know, you were
talking ••• Your, your, your mom, your stepfather were,
were they jazz musicians?

L:

Yep.

Q:

You know, so there, there's a lot of experiences,
stories ••• Is, is that what you're trying to tell me?
That it was, it was important in helping .••

L:

Yep.

[Tape I ndescribable]
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Q:

It was important to them to. That's an
interesting point. Anything else that you want to tell
me? Any, anything you t h ink i s i mportant? 'Cause you,
you know now wha't. I'm looking for.
What I'm ••• Your
daughter 's making ••. She's making me hungry.
[ Tape
Indescr ibable ]
We're,
we ' re, we're, we're just
about ••• I'm glad we 're j ust about done, 'cause she's
cooking in there and making me hungry . I'm going to have
to, have to head home and eat . That smells good.

L:

You know what that i s ?

Q:

Is that making you hungry, too?

L:

(Tape I nde scribable ]

Q:

It smel l s like,uh, bacon and eggs.

L:

Chicken.

Q:

It's chicken . Oh my. That smells g ood . I'm going to
have to get out of here. Its making me hungry.

L:

Well •••

Q:

Anything e lse you can remember that y ou think might, uh,
might help me or might be s omething that, uh ••• Whether
•
•
•
it's
a Joke
or an experience
or ••.

L:

• •
The, we went to Hawaii.

Q:

Who went to Hawaii?

L:

The Board, the Board of the •• •

Q:

533?

L:

Of, of the, the merged Board, the merged Board.

Q:

The merged Board.

L:

Went to •••

Q:

Is that right?

L:

[Tape Indescribable].

Q:

I

L:

... in mixi ng.

69?

The Colored Musicians ' Club?

When was this?

Right after you merged?

1969?

No, it must have been .•• Think of the, uh ••• After '69,
'70,

'80.
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71?

Q:

I

L:

'71.

Q:

'72?

L:

Yes.

Q:

What did you go to Hawaii for?

L:

That was in, [Tape Indescribable] musicians convention.

Q:

Oh yeah.

L:

That's right.

Q:

Oh, I can't believe I forgot that.

L:

[Tape Indescribable ] Dick •••

Q:

Riederer?

L:

No.

Q:

Yeah.

L:

He was one of my buddies.
there for the convention.

n:
11e

y es.

L:

And, uh, my wife had never seen him, seen him before
because of (Tape Indescribable] in the motel •••

Q:

Hmm.

L:

••• at the convention.
And she, she •.. We're on the
elevator, she sees him, we saw him, and, uh, of course,
that was a hell, hell of a thing for her.

Q:

I imagine.

L:

Yeah.

Q:

That's a nice story.
Duke Ellington, huh?

L:

Right.

Q:

That's terrific. That is absolutely great. Now he came
through the Club, too, through the years, didn't he?

'72.

'72.

I still have to ••• The, uh, pictures of it.

The convention.
(Tape Indescribable]
I should be .••

I know Dick Riederer.

And, uh, Duke Ellington was

So you got, uh ••• She got to meet

'

I

'

---

'

.

--

---"

-

I

I
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LI

Yes.

Yes .

Q1

Did you ever 9et to play with him?

LI

(Tape Indescribable ]

Q1

You did?

LI

Yep.

Q1

Wow.
I think there was an article
experience in the New York Times back
you, you know, on your experience
Ellington. Do you know the article?
of tape .

written about your
in 1985 that quotes
playing with Duke
That's it. I'm out

